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Attitude, George Adams Gallery: The five artists
who comprise thls group show, Robert Arneson,
Roy DeForest, Joan Brown, Wlllmm Wlley and
Peter Saul sh&re a hbﬁmted sense of creative expres-
sion that is characteristic of the 1960s. Their subject
matter stems from daily life, rather than from trad1~
tional or academic subjects.

Based on a comic book esthetic of bold day-glow
colors, with forms often enclosed in black [E.ﬂE:b,
Peter Saul's anti-war (Vietnam) feelings find cogent
expression in his large mnntage of grotesque, dizzy-
ingly interacting subjects. The "willy-nilly" move-
ment had provided an effective vehicle for serious
outrage at the politics of their day. Saul successfully
intersects the bright color with areas of white and
black, letting the eve rest at intervals. His imagina-
tive, sn'hzed forms; the orange- _faced soldier dressed
in f:aﬂmuﬁage, are especially dynamic, And his
rough-hewn depictions of "God" on a cross; and of
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* women stereotypes, add to the chaotic uproar.

- Robert Arneson bronze Untitled Binoculars seems to
~ make direct eye-contact with the viewer. In the Spit-
it of Surrealist Rene Magritte, this sculprure posits
an eerie presence here.

- William Wiley's Flag Song, a Iargr.. oil painting from
1959, that shows a rough cross shape set against a
dark backgmund' yields a powerful composition.
Here, though, the negative space seems almost too
somber for the needs of the painting. The mixed
message, inherent in the disrupted patriotic image,
seems to suggest the turmoil of the 1950s/60s cul-
tural clash. The creartive expression on display in
this sampling of funky, free-spirited works conveys
an unruly openness. These works are honest and
straightforward in their insistence upon making
their voices heard.
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